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THE  ACADEMY 


OBJECTIVES 

A  properly  focused  study  of  music  reveals 
the  subject  both  as  a  profession  and  a 
discipline.  It  develops  skill,  while  fostering 
understanding;  it  provides  information 
and  preserves  meaning,  it  supplies  facts 
and  seeks  knowledge.  Such  a  study  insures 
respect  for  the  legacy  of  tradition  and  yet 
fosters  the  desire  for  the  adventure  of 
discovery. 

Two  ingredients  are  essential  to  an 
institution  dedicated  to  these  aims:  A 
professionally  active  faculty  capable  of 
serving  as  mentor  and  exemplar  and  a 
program  of  study  to  which  the  faculty  is 
totally  committed.  These  are  abundantly 
represented  at  the  Philadelphia  Musical 
Academy. 

This  is  not  to  say  that  professional 
development  is  the  only  goal  of  the 
Academy.  PMA  is  not  a  conservatory,  but 
a  college  of  music,  and  as  such  accepts 
the  obligation  to  provide  for  its  students 
experiences  in  those  areas  of  learning 
which  promote  personal  growth  and 
social  and  scientific  awareness.  The 
Academy  strives  to  produce  musically 
educated  citizens. 


HISTORY 

The  Philadelphia  Musical  Academy, 
founded  in  1870,  operates  under  a  charter 
granted  in  1915  by  the  Commonwealth  of 
Pennsylvania.  For  80  years  after  its 
founding,  the  Academy's  educational 
orientation  was  comparable  to  that  of  the 
traditional  European  Conservatory.  In 
1950,  though  still  a  proprietary  institution, 
the  Academy  established  its  collegiate 
program  and  became  a  four-year,  degree- 
granting  school. 

In  1962,  the  Philadelphia  Musical 
Academy  amalgamated  with  the 
Philadelphia  Conservatory  of  Music,  an 
institution  of  similar  character  and 
'  purpose.  This  combination  of  institutions 
retained  the  Academy's  name  and 
educational  pace.  The  Academy's 
direction  during  the  following  years  was 
to  move  toward  public  control.  This  was 
accomplished  through  the  establishment 
of  a  Board  of  Directors  who  assumed  full 
responsibility  for  the  Academy's  financial 
and  educational  affairs. 

Concurrent  with  a  change  of 
administration  in  1966  and  a  strengthening 
of  the  Board  of  Directors,  the  Academy 


redefined  its  goals  and  objectives.  The 
new  goals  were  arrived  at  after  a  year  of 
study  and  planning,  carried  out  by  the 
members  of  the  new  Administration, 
Faculty,  Board  of  Directors,  and 
consultants  employed  specifically  for 
this  task. 

As  then  stated,  the  Academy's  goals  to  be 
accomplished  in  the  five-year  period  1967 
through  1972  were: 

1.  To  attain  full  regional  and  professional 
accreditation. 

2.  To  acquire  an  adequate  facility. 

3.  To  strengthen  the  school's  library 
holdings. 

4.  To  institute  new  undergraduate  majors 
and  a  program  leading  to  the  Master's 
degree. 

5.  To  maintain  enrollment  growth  and 
expand  financial  aid. 

6.  To  strengthen  faculty  and  provide  rank, 
tenure  and  fringe-benefit  programs. 

7.  To  increase  community  service  and 
involvement. 

It  was,  of  course,  gratifying  to  the 
Academy's  constituency  that  each  of  its 
stated  goals  was  reached  within  the 
prescribed  period  of  time. 


FACILITIES 

The  Philadelphia  Musical  Academy  is 
located  in  a  recently  acquired  building  in 
Philadelphia's  Center  City.  The  six-story 
building,  one  block  south  of  the  historical 
Academy  of  Music,  houses  adequate 
facilities  for  the  student  body  of  300— 
classrooms,  practice  rooms,  studios, 
administrative  and  faculty  offices, 
electronic  piano  laboratory,  TV,  studio, 
music  education  materials  center, 
electronic  music  laboratory,  student 
lounge,  music  library,  and  auditorium- 
recital  hall. 


In  addition,  the  Academy  has  purchased 
the  former  Shubert  Theatre.  This  structure, 
adjacent  to  the  Academy  of  Music,  will 
be  the  center  of  the  school  activities 
when  renovation  is  complete.  It  will 
house  new  practice  rooms,  recording 
studios,  classrooms,  rehearsal  rooms  and 
administrative  offices,  as  well  as  a  fully 
outfitted  concert/opera  theater  seating 
approximately  1900. 

The  Academy's  music  library  contains  an 
extensive  collection  of  musical  scores  and 
parts,  a  catalog  of  more  than  10,250  texts 
on  musical  subjects,  and  a  record  and 
tape  collection  of  more  than  6,500 
separate  titles.  The  library  also  maintains 
a  newly  equipped  listening  center  where 
both  tape  recorders  and  phonographs  are 
available  for  individual  study.  In  addition, 
approximately  150  periodicals  in  English 
are  under  subscription. 

Among  the  new  additions  to  the 
Academy's  resources  are  a  fully  equipped 
electronic  music  laboratory,  an  eleven- 
station  electronic  piano  laboratory  for  use 
by  piano  students  in  class  instruction  and 
for  individual  practice,  an  educational 
materials  center  that  houses  a  complete 


selection  of  music  and  texts  related  to 
public  school  music,  and  an  audio-visual 
center  that  includes  a  closed  circuit 
videotape  complex  as  well  as  a  full  range 
of  audio-visual  equipment. 

Practice  facilities  include  fifty  pianos,  a 
small  pipe  organ,  a  two-manual  Challis 
Harpsichord,  two  harps,  two  complete 
sets  of  percussion  instruments,  and  more 
than  one  hundred  orchestral  instruments 
which  may  be  used  on  a  loan  basis  for 
rehearsals  and  instruction. 


THE  FACULTY 


BRASS 

Kendall  Betts  (French  Horn) 
Tyrone  Breuninger  (Trombone) 
Joseph  DeAngelis  (French  Horn) 
Roger  DeLillo  (Trombone) 
Glenn  Dodson  (Trombone) 
Richard  Cenovese  (Trombone) 
Robert  Harper  (Trombone) 
Samuel  Krauss  (Trumpet) 
Paul  Krzywicki  (Tuba) 
Anthony  Marchione  (Trumpet) 
Michael  Natale  (Trumpet) 
Herbert  Pierson  (French  Horn) 
N.  Dee  Stewart  (Tuba) 

CLASSICAL  GUITAR 

Robert  DiNardo 
Peter  Segal 

COMPOSITION,  THEORY, 

MUSIC  HISTORY  AND  LITERATURE 

James  Amadie 
Theodore  Antoniou 
Joseph  Castaldo 
Donald  Chittum— Coordinator 
Lilburn  Dunlap 
Wilbert  D.  Jerome- 
Director  of  Graduate  Studies 


Jan  Krzywicki 
Anthony  Mecoli 
Clement  Petrillo — 

Coordinator,  Musicianship  Courses 
Andrew  Rudin 
Evan  Solot 
Daniel  Webster 
Michael  White 

CONDUCTING 

Richard  Castiglione 
Lawrence  Hoenig 
Bruno  Rigacci 

ELECTRONIC  MUSIC 

Andrew  Rudin 
Michael  White 


HARP 

Edna  Phillips 

Margarita  Csonka  Montanaro 

ENSEMBLES 

Theodore  Antoniou  (New  Music) 

Michael  Bookspan  (Percussion) 

Norman  Carol  (Chamber  Music) 

Richard  Castiglione  (Symphonic  Wind) 

Charles  Castleman  (Chamber  Music) 

Robert  DiNardo  (Classical  Guitar) 

Stevens  Hewitt  (Wind  Chamber) 

Lawrence  Hoenig  (Chorus) 

Carlton  Lake  (Boys  Choir) 

Edna  Phillips  (Harp) 

Peter  Segal  (Classical  Guitar) 

Evan  Solot  (Jazz) 

Robert  Sylvester  (Chamber  Music) 

Vincent  Trombetta  (Saxophone) 

Karen  Turtle  (Chamber  Music) 

GENERAL  STUDIES 

William  Ashbrook 

Martha  Breiden 

Kent  Christensen  — Coordinator 

John  DeWitt 

Gabriela  Roepke 

Arthur  Shostak 

Burton  Weiss 


KEYBOARD  INSTRUMENTS 

lames  Amadie  (Piano) 

Elizabeth  Boggs  (Harpsichord) 

Robert  Elmore  (Organ) 

Frances  Fanelli  (Piano) 

Donn-Alexandre  Feder  (Piano) 

Viktor  Friedman  (Piano) 

Florenza  Levengood  (Piano) 

Doris  Mason  (Piano) 

Solomon  Mikowsky  (Piano) 

J.  Earl  Ness  (Organ) 

Clement  Petrillo— Coordinator  (Piano) 

Robert  Plimpton  (Organ) 

Susan  Starr  (Piano) 

MUSIC  EDUCATION 

Harold  Carle— Coordinator 
Nicholas  D'Amico 
Elizabeth  Darby 
Geoffrey  Creif 
Carlton  Lake 
Ruth  Mavronikolas 
Michael  Natale 
Karen  Singer 
Loran  Stephenson 
Vincent  Trombetta 


OPERA 

Licia  Albanese 
Tito  Capobianco 
Doris  Coleman 
Manfred  Fischbeck 
Bruno  Rigacci 
Cabriela  Roepke 
Margaret  Singer 
Carl  Suppa 
William  Ashbrook 

PERCUSSION 

Michael  Bookspan 
Nicholas  DAmico 

STRINGS 

Edward  Arian  (Double  Bass) 

Mary  Ann  Ballard  (Viola  da  Gamba) 

Anthony  Bianco  (Double  Bass) 

Norman  Carol  (Violin) 

Charles  Castleman  (Violin) 

Heidi  Castleman  (Viola) 

Robert  Cerulli  (Double  Bass) 

Neil  Courtney  (Double  Bass) 

(oseph  DePasquale  (Viola) 

Barbara  Haffner  ('Cello) 

Elsa  Hilger  (Cello) 

Patynka  Kopec  (Violin) 

Leonard  Mogill  (Viola) 


Lome  Munroe  (Gello) 
Henry  Scott  (Double  Bass) 
Robert  Sylvester  (Gello) 
lani  Szanto  (Violin) 
Karen  Tuttle  (Viola) 

WOODWINDS 

Shirley  Curtiss  (Bassoon) 
Ferdinand  Del  Negro  (Bassoon) 
Bernard  Garfield  (Bassoon) 
Alfred  Genovese  (Oboe) 
Stevens  Hewitt  (Oboe) 
Wilbert  D.  Jerome  (Oboe) 
John  Krell  (Flute) 
Carol  Light  (Flute) 
Guido  Mecoli  (Clarinet) 
Donald  Montanaro  (Clarinet) 
John  Shamlian  (Bassoon) 
Deborah  Carter  Smith  (Flute) 
Joseph  Smith  (Clarinet) 
Marshall  Taylor  (Saxophone) 
Vincent  Trombetta  (Saxophone) 
John  Wummer  (Flute) 

VOICE 

Licia  Albanese 
Carolyn  Dengler 
Marion  Harvey 
Harold  Parker 
Richard  Torigi 


ADMINISTRATION 
AND  STAFF 


Joseph  Castaldo,  B.M.,  M.M. 

President 

Richard  B.  Castiglione,  B.M.E., 

M.A.,  M.M.E.,  Dean  of  the  College 
William  ).  Johnston,  Jr. 
Business  Manager 
Brian  J.  Stuhlmuller,  B.S. 
Director  of  Development 
Robert  Capanna,  B.M. 
Director  of  Admissions 
John  Mover,  B.M.,  M.S.L.S. 
Librarian 

Aldo  Provenzano,  B.S.,  M.S. 
Director,  Preparatory/Extension 

Division 
Rita  DiRenzo 
Registrar 
Maria  R.  Wright 
Financial  Aid  Officer 
Gary  A.  Houser,  B.M.,  B.M.E. 
Director  of  Buildings  and  Grounds 


Dilworth,  Paxson,  Kalish,  Kohn,  and 

Levy,  Attorneys 
Counsel 

Mary  K.  Tomkins 
Secretary  to  the  President 
Louise  Klein 

Secretary  to  the  Dean  of  the  College 
Catharine  Dawson 
Assistant  Bookkeeper 

Roberta  Costa 
Development  Secretary 


Stephen  Conrad,  B.M. 

Assistant  Librarian 

Bonnie  Shubert, 

Assistant  Librarian 

Jeanne  Bustard 

Admissions,  Preparatory/Extension 

Division 
Donna  L.  Hurford 
Receptionist 
Leah  Farber 
Bursar 

George  H.  Niedermayer,  M.D. 
Consulting  Physician 
Jani  Szanto,  D.M. 
President  Emeritus 
Maria  Ezerman  Drake,  D.M. 
Assistant  Dean  Emeritus 


BOARD  OF 
DIRECTORS 


CURRICULUM 


Alan  D.  Ameche 

Iso  Briselli 

Joseph  Castaldo 
^Donald  S.  Cohan,  Esq. 

Edward  |.  Dwyer 

William  S.  Fishman 

Gerald  Gibbons 

Raymond  Green 

Elmer  L.  Grimes 

Sara  Mumma  Harral 

Stephen  Korn,  Esq. 
*)ohn  W.  Merrian 

Mrs.  Matthew  Moore 

William  T.  Read,  Jr. 

Mrs.  John  W.  Rollins 

William  M.  Siegel 

OFFICERS 

William  S.  Fishman,  Chairman 
Alan  D.  Ameche,  Vice-Chairman 
loseph  Castaldo,  President 
Stephen  Korn,  Esq.,  Secretary 
Gerald  Gibbons,  Treasurer 
Mary  Tomkins,  Assistant  Secretary 


•Former  Board  Chairmen 


MAJOR  FIELDS  OF  STUDY 

KEYBOARD  INSTRUMENTS 

Piano 

Organ 

Harpsichord 

STRING  INSTRUMENTS 

Violin 

Viola 

Violoncello 

Double  Bass 

Classical  Guitar 

WOODWIND  INSTRUMENTS 

Flute 

Oboe 

Clarinet 

Bassoon 

Saxophone 

BRASS  INSTRUMENTS 

French  Horn 

Trumpet 

Trombone 

Tuba 

Euphonium 

Percussion 
Harp 
Voice 
Opera 


Composition 

Conducting 

Theory 

THEORY  AND  MUSICIANSHIP  STUDIES 

The  PMA  Theory  program  is  a  unique 
approach  to  theoretical  studies,  insuring 
each  student  a  solid  foundation  in  basic 
skills  and  knowledge  while  enabling  the 
student  to  fashion  a  program  that  is 
ultimately  tailored  to  his  own  musical 
interests  and  professional  needs. 

Basic  Theory  (first  and  second  years) 
covers  the  fundamentals  of  music: 
melody,  counterpoint,  rhythm,  harmony, 
and  form  and  is  required  for  all  freshmen 
and  sophomores.  Music  from  all  periods 
will  be  discussed,  and  classwork  will 
stress  original  composition  and  live 
performances  by  students. 

Musicianship  Studies  (first  3  years)  foster 
aural  awareness  of  pitch  and  rhythmic 
materials.  Fundamentals  of  theory  are 
correlated  with  the  tonal  materials  so  that 
aural  and  intellectual  skills  develop 
together  and  reinforce  each  other. 


ADVANCED  MUSIC  ELECTIVES 

Advanced  Music  Electives  (third  and 
fourth  years)  are  a  large  number  of 
courses  in  specialized  fields  which  are 
pertinent  to  the  student's  professional 
aspirations  and  musical  interests.  These 
courses  are  centered  around  various 
musical  styles  and  literature,  analysis,  and 
creative  activities.  Through  a  judicious 
choice  of  electives,  the  student  may 
choose  to  do  various  kinds  of  theoretical 
work  not  normally  done  in  undergraduate 
programs,  or  do  work  of  a  highly 
specialized  and  individualized  nature. 
Students  are  urged  to  discuss  the 
appropriateness  of  elective  choices  with 
their  faculty  advisors. 

GENERAL  STUDIES 

The  Academy  offers  a  program  of  General 
Studies  intended  to  overcome  parochial 
narrowness  without  obstructing  the 
students'  growth  as  musicians.  Through  a 
series  of  required  and  elective  courses, 
with  increasing  stress  on  independent 
study  as  they  progress  toward  their 
degrees,  students  at  PMA  may  encounter 
the  humanities,  behavioral  and  social 
sciences,  cultural  history,  natural  and 
physical  sciences.  The  courses  are  taught 


whenever  possible  with  emphasis  on  the 
special  relevance  of  the  several  disciplines 
to  the  objectives  of  performing  artists, 
both  as  professionals  and  as  concerned 
members  of  the  world  community. 

ENSEMBLES 

Performance  in  both  ensemble  and  solo 
settings  is  an  integral  part  of  the  total 
educational  structure  at  the  Philadelphia 
Musical  Academy.  All  students  regardless 
of  their  degree  objectives  are  expected  to 
participate  in  ensembles  throughout  their 
residency.  Ensemble  activities  provide  the 
student  with  (1 )  a  first-hand  means  of 
learning  the  great  traditional  repertoire 
as  well  as  the  challenging  music  of  our 
own  time,  (2)  the  valuable  experience  of 
uniting  individual  talent  into  a 
cooperative  musical  whole,  and  (3)  the 
opportunity  of  acquiring  a  "professional 
attitude"  through  actual  public 
performance. 


With  these  objectives  in  mind,  the 
Academy  maintains  the  following 
ensembles: 

Symphony  Orchestra,  Guest  conductors 
Symphonic  Wind  Ensemble,  Richard  B. 

Castiglione,  conductor 
Jazz  Festival  Band,  Evan  Solot,  conductor 
Jazz  Lab  Band,  Evan  Solot,  conductor 
PMA  Chorus,  Lawrence  Hoenig,  conductor 
PMA  Chamber  Choir,  Lawrence  Hoenig, 

conductor 
New  Music  Group,  Theodore  Antoniou, 

conductor 
String  Chamber  Ensembles,  coached  by 

Robert  Sylvester,  Charles  Castleman, 

and  Karen  Tuttle 
Wind  Chamber  Ensembles,  coached  by 

Stevens  Hewitt,  Vincent  Trombetta 
Percussion  Ensemble,  coached  by 

Michael  Bookspan 
Classical  Guitar  Ensemble,  coached  by 

Robert  DiNardo  and  Peter  Segal 
Harp  Ensemble,  coached  by  Edna  Phillips 
Two  Piano  Ensemble,  coached  by 

Donn-Alexandre  Feder 
Piano  Accompanying,  Donn-Alexandre 

Feder 


DEGREE  AND 
DIPLOMA  PROGRAMS 


BACHELOR  OF  MUSIC 

The  B.M.  Degree  program  is  designed  for 
those  students  who  wish  to  prepare  for 
full-time  professional  careers  in 
performance,  conducting  or  composition, 
or  who  desire  a  thoroughly  professional 
background  in  anticipation  of  graduate 
study,  studio  teaching,  or  further  work  in 
specialized  career  fields  (music  therapy, 
music  industry,  etc.).  The  Bachelor  of 
Music  program,  which  may  normally  be 
completed  in  four  years,  carries  a  total 
graduation  requirement  of  130  to  140 
credits,  depending  on  the  major.  Thirty  of 
these  credits  are  taken  in  general  studies. 

DOUBLE  DEGREE:  BACHELOR  OF 
MUSIC/BACHELOR  OF  MUSIC 
EDUCATION 

The  five-year  Double  Degree  program  is 
designed  to  prepare  students  for  careers 
in  public  school  music  teaching.  Students 
electing  this  program  meet  all  of  the 
requirements  for  the  Bachelor  of  Music 
degree,  in  addition  to  completing  a  block 
of  courses  in  professional  education.  The 
total  credit  requirement  in  the  Double 
Degree  program  ranges  from  1 56  to  1 76 


of  which  thirty-six  credits  are  taken  in 
general  studies.  Students  elect  to  follow 
one  of  the  most  commonly  found  in  the 
public  schools  today:  Instrumental 
music  instruction  or  Vocal-general  music 
instruction.  Successful  completion  of  the 
five-year  Double  Degree  program  results 
in  the  conferral  of  both  the  Bachelor  of 
Music  and  Bachelor  of  Music  Education 
degrees,  as  well  as  qualification  for 
Provisional  Certification  by  the 
Department  of  Education  of  the 
Commonwealth  of  Pennsylvania. 
Permanent  Certification  requires  (1)  24 
hours  past  the  120-hour  bachelor's  degree 
and  (2)  three  years  of  successful  teaching 
experience;  the  PMA  Double  Degree 


holder  need  meet  only  the  latter 
requirement  to  qualify  for  Permanent 
Certification. 

Students  in  both  the  Bachelor  of  Music 
and  the  Double  Degree  programs  pursue 
a  common  core  curriculum  with  minor 
differences  during  the  first  two  years  of 
college  study.  During  the  Sophomore  year 
the  Upper  Division  Examination  is 
administered.  At  this  time  a  complete 
review  is  made  by  the  faculty  of  the 
student's  academic  record  and  musical 
progress.  In  consultation  with  the 
student,  a  decision  is  then  made  with 
regard  to  the  direction  which  further 
study  might  most  appropriately  take. 


Core  Curriculum: 

(first  two  years) 

Sem.  Hr 

Major 

3-3-3-3 

12 

Basic  Piano 

1-1-1-1 

4 

Musicianship 

3-3-3-3 

12 

Theory 

3-3-3-3 

12 

Music  History 

3-3 

6 

Ensemble 

2-2-2-2  Required  each  semester 

8 

Liberal  Arts 

6-6-3-3 

18 
72 

ASSOCIATE  DEGREE 

The  Associate  Degree  is  a  two-year 
program  designed  for  the  student  who 
wishes  to  concentrate  exclusively  on 
musical  studies  without  general  studies 
requirements.  The  main  thrust  of  the 
program  is  the  development  of  the 
student's  performance  ability,  both 
through  private  instruction  and 
ensemble  performance,  with  corollary 
instruction  in  basic  musicianship,  music 
history,  and  theory.  Majors  in 
composition  and  conducting  are  excluded 
from  the  Associate  Degree  program. 

Admission  to  the  Associate  program  puts 
particular  emphasis  on  performance 
ability  and  the  potential  for  moving  into 
ensemble  work.  The  student's  high  school 
academic  record  need  not  match  the 
stricter  standards  set  for  entrance  into  the 
undergraduate  degree  program. 


Major  (5-5-5-5) 

Musicianship  Studies  (3-3-3-3) 
Theory  (3-3-3-3) 
Music  History  (3-3) 


Sem.  Hr. 

20 

12 

12 

6 


Ensemble  (2-2-2-2)  Required  each  semester     8 
Chamber  Music  (1-1-1-1)  4 

Italian  (3-3)  (for  voice  majors)  6 

68 


ARTIST'S  DIPLOMA 

The  four-year  Artist's  Diploma  program 
has  been  devised  for  the  unusually  gifted 
student  of  any  age  who  would  benefit 
most  noticeably  from  increased  practice 
time  and  who  could  advance  rapidly  at 
his  own  pace.  A  minimum  of  required 
courses  are  included  with  maximum 
opportunities  for  solo  and  chamber  music 
performance.  Majors  in  composition  and 
conducting  are  excluded  from  the 
Artist's  Diploma  program. 

Admission  to  the  Artist's  Diploma 
program  would  require  the  performance 
of  a  "representative  program"  equaling 
the  level  required  for  the  normal  Upper 
Division  examination. 

Sem.  Hr. 
Major  (5-5-5-5-5-5-5-5)  40 

Musicianship  Studies  (3-3-3-3-3-3)  18 

Theory  (3-3-3-3)  12 

Music  History  (3-3)  6 

Ensemble  (2-2-2-2-2-2-2-2)  16 

Chamber  Music  (1-1 -1-1 -1-1 -1-1)  8 

Language  (22)  (for  voice  majors  only)      22 
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OPERA  STUDIES 

The  Philadelphia  Musical  Academy  Opera 
Studies  Program,  conceived  and 
personally  directed  by  Tito  Capobianco, 
is  a  specialized  program  created  to 
develop  and  perfect  the  enormous  and 
ever-increasing  amount  of  operatic 
talent  which  exists  in  the  United 
States.  The  opera  studies  program  is 
comprised  of  four  principal  segments: 
(1 )  the  undergraduate  degree, 
Bachelor  of  Music  in  Opera;  (2)  Post- 
Baccalaureate  Studies;  (3)  Master  Classes 
in  Opera;  and  (4)  the  graduate  degrees, 
Master  of  Music  in  Opera  Singing  or 
Opera  Conducting  and  Master  of  Fine 
Arts  in  Opera  Directing. 


MASTER  OF  MUSIC 

The  Master  of  Music  program  at  the 
Philadelphia  Musical  Academy  is  a 
unique  approach  to  the  study  of  music. 
Predicated  on  the  belief  in  the 
maturing  music  student's  need  to 
effectively  combine  professional 
training  in  performance  with  expanded 
understandings  of  the  arts— liberal  and 
fine— the  graduate  program  provides  a 
distinctive  format  for  the  integration  of 
intellectual  and  artistic  activities  in  a 
cultural  setting  unsurpassed  in  the 
United  States. 

The  curriculum  for  the  Master  of  Music 
degree  includes  majors  in  performance, 
composition,  and  conducting.  The  degree 
comprises  three  principal  areas  of  study: 

1.  Major,  (6-6  semester  hours) 
Each  student  will  receive  at  least  one 
private  lesson  per  week  in  his  major.  In 
addition,  he  will  be  expected  to  devote 
time  to  literature  and  pedagogy  related  to 
his  major  under  the  direct  supervision  of 
his  major  teacher.  Minimum  of  two 
semesters  required. 


2.  Ensemble,  (3-3  semester  hours) 
Each  student  will  participate  in  ensemble 
activities  that  relate  to  his  career  and 
study  aspirations  and  to  his  applied  music 
proficiency.  Majors  in  keyboard 
instruments  will  work  in  accompanying 
and/or  chamber  music  situations.  Voice 
majors  will  participate  in  chorus,  opera 
workshop,  or  chamber  vocal  music 
groups.  String,  wind,  and  percussion 
players  will  participate  in  the  Academy's 
orchestra,  wind  ensemble,  jazz,  or 
chamber  music  ensembles.  Composition 
students  will  work  with  ensembles  for 
which  their  compositions  are  written. 
Conducting  majors  will  coach  and 
rehearse  various  types  and  sized 
student  ensembles.  Minimum  of  two 
semesters  required. 


3.  Graduate  Seminar,  (6-6  semester  hours) 
The  students  in  the  seminar  with  the 
faculty  members  involved  may  decide 
at  the  beginning  of  each  unit  in  which 
direction  the  seminar  might  move. 
Students  and  faculty  might  operate  as  a 
single  unit,  in  smaller  groups,  or 
individually.  Activities  range  from  formal 
class  sessions,  lectures,  group 
discussions,  tutorials,  master  classes,  and 
performances  to  attendance  at  concerts, 
exhibits,  demonstrations,  and  field  trips. 
Thus,  the  seminar  is  not  locked  into 
examining  a  pre-determined  body  of 
knowledge  or  concepts;  instead  it  is  free 
to  grow  in  the  direction  which  best  serves 
the  needs  of  its  individual  constituents. 
Two  semesters  required. 


UNDERGRADUATE 
ADMISSIONS 


The  Philadelphia  Musical  Academy 
normally  admits  freshmen  only  in 
September.  The  applicant  must  submit 
a  completed  application  form,  a  check 
or  money  order  to  cover  the  application 
fee,  and  certified  transcripts  of  his 
secondary  school  record.  College 
Entrance  Examination  Board  scores  must 
also  be  submitted  in  support  of  the 
application.  Information  concerning 
the  testing  program  of  the  College 
Entrance  Examination  Board  can  be  had 
by  writing  to  the  College  Board  Office, 
Box  592,  Princeton,  New  Jersey  08540. 
The  address  of  the  West  Coast  Office  is 
Box  1025,  Berkeley,  California  94701 . 

Admission  is  based  upon  the  results  of  an 
auditioning  and  testing  program 
administered  by  the  Academy,  together 
with  a  review  of  the  applicant's 
secondary  school  record  and 
Scholastic  Aptitude  Test  results.  The  PMA 
entrance  examination  consists  of 
placement  tests  in  Theory  and  Ear 
Training. 


Application  for  admission  to  the 
freshman  class  beginning  studies  in 
September  should  be  filed  as  early  in  the 
preceding  year  as  possible,  but  not  later 
than  May  1st.  Upon  notification  of 
acceptance,  the  applicant  must  deposit 
$1 00.00  with  the  Bursar  to  secure  a  place 
in  his  class. 

Any  questions  concerning  admissions 
should  be  directed  to  the  Admissions 
Office.  Appointments  for  personal 
interviews  should  be  arranged  in  advance 
by  contacting  the  Academy  office,  which 
is  open  daily  from  9:00  a.m.  to  5:00  p.m. 


SECONDARY  SCHOOL  RECORD 

The  applicant's  secondary  school 
transcript  must  show  the  completion  of 
16  units  distributed  as  follows: 

Units  Courses 
4  English 
1       Algebra 

1       Algebra  or  Geometry 
7      Selected  from  the  following 
fields: 

Foreign  languages 
Social  studies 
Natural  sciences 
3      Additional  mathematics,  music, 
or  other  subjects  accepted  for 
graduation  by  the  secondary 
school 

PLACEMENT  TESTING 

Students  who  wish  to  be  accepted  at 
the  freshman  level  in  theory  will  be 
examined,  on  a  written  examination 
during  the  audition  and  testing 
period,  on  their  understanding  of  the 
following:  1 .  Major  and  minor  key 
signatures,  2.  Technical  names  for  scale 
steps,  3.  Tonic  and  relative  scale 
relationship,  4.  The  three  forms  of  minor 
scales,  5.  Interval  classifications,  6.  The 
four  types  of  triads,  7.  Common  seventh 


chords,  8.  Common  musical  terms,  9. 
Melodic  writing,  10.  Contrapuntal  writing 
in  a  Renaissance  style,  11.  Melody 
harmonization  in  a  classical  style,  and 
12.  Figured  bass  realization.  Questions 
9-12  are  optional.  Students  who  wish  to 
major  in  theory  should,  however,  have 
some  skill  in  these  areas. 

Students  who  wish  to  be  accepted  at  the 
freshman  level  in  ear  training  will  be 
expected  to  sing  and  aurally  recognize 
the  following:  1.  Major,  minor, 
chromatic,  whole-tone,  and  pentatonic 
scales,  2.  All  intervals  up  to  the  octave, 
3.  Various  types  of  triads,  4.  Root  position 
chordal  progressions  in  the  major  mode, 
5.  Dictation  and  singing  of  diatonic 
melodies,  6.  Dictation  and  clapping 
rhythmic  patterns  (up  to  the  difficulty  of 
simple  syncopation),  and  7.  Matching 
single  pitches,  melodic  intervals,  and 
harmonic  intervals. 

Students  who  do  less  than  satisfactory  on 
the  theory  and/or  ear  training 
entrance  tests  will  be  required  to  enroll 
in  preparatory  courses  to  overcome 
demonstrated  deficiencies.  Preparatory 
courses  are  available  during  the 
summer  session. 


The  applicant  will  also  be  asked  to  do  a 
written  composition  and  a  self-evaluation. 
Prospective  students  who  are  not 
keyboard  majors,  but  who  have  some 
piano  playing  ability,  will  be  expected  to 
play  a  piano  audition  for  placement  in 
Basic  Piano. 

MAJOR  AUDITION 

The  purpose  of  the  admission  audition, 
which  will  last  from  10to  15  minutes,  is 
to  show  the  level  of  advancement  of  the 
student  to  the  best  advantage.  The 
requirements  listed  below  are  intended 
as  general  guidelines  for  the  student  in 
preparing  for  the  audition.  Substitute 
selections  or  studies  of  comparable 
difficulty  may  be  made  at  the  discretion 
of  the  applicant.  One  audition  will  serve 
for  both  the  admission  and  scholarship 
audition  Although  memorization  is  not 
specifically  required,  except  for  scales 
and  arpeggios,  it  is  encouraged. 

Transfer  students  applying  for  advanced 
standing  in  their  applied  music  area  will, 
of  course,  be  expected  to  present  a  more 
advanced  level  of  proficiency  and 
literature. 


All  applicants  will  be  given  the 
opportunity  to  demonstrate  skill  in 
improvisation  during  the  audition. 

In  non-keyboard  areas,  the  applicant  is 
normally  expected  to  provide  his  own 
accompanist.  However,  the  Academy 
will  assume  this  responsibility  if 
sufficient  advance  notice  is  given. 

Composition  applicants  will  submit  a 
portfolio  of  original  scores  in  lieu  of  an 
audition.  Theory  applicants  will  be 
interviewed  by  members  of  the  Theory' 
Faculty;  composition  applicants  by 
members  of  the  Composition  Faculty;  and 
conducting  applicants  by  members  of  the 
Conducting  Faculty. 


All  theory,  conducting  and  composition 
applicants  will  be  tested  in  their  main 
performance  area  and  in  piano  during  the 
entrance  audition.  If  the  applicant  has  no 
pianistic  skills,  it  is  recommended  that  he 
begin  study  immediately.  It  is  expected 
that  these  applicants  will  have  developed 
a  reasonable  level  of  skill  in  at  least  one 
main  performance  area. 

REPERTORY  SUGGESTIONS 

Bassoon  — Major  and  minor  scales;  one 
study  from  Wiessenbom  Studies  (1-50), 
Op.  8;  one  movement  of  the  Mozart 
Concerto  and  the  first  or  third 
movement  of  a  Vivaldi  Bassoon  Concerto. 

Cello— Major  and  minor  scales  and 
arpeggios;  any  movement  from  the  first 
three  Bach  suites;  any  sonata  comparable 
to  Sammartini's  Sonata  in  C  Major;  any 
standard  Concerto  (Boccherini, 
Goltermann,  Saint-Saens). 


Clarinet  — Major  and  minor  scales,  first 
and  second  movements  from  one  of  the 
following  concertos:  Weber,  First 
Concerto  or  Second  Concerto;  Mozart, 
Concerto  in  A  Major,  Op.  107,  K.622;  or 
Weber,  Concertino,  Op.  26;  any  study 
from  H.  Klosell,  Civallini,  orC.  Rose. 

Double  Bass  — Major  and  minor  scales; 
Simandl  Exercises,  Book  No.  1  pp. 
104-105,  74-75;  a  solo  selected  by  the 
candidate. 


Flute— Major  and  minor  scales;  J.  S.  Bach, 
slow  movement  from  one  of  the  Six 
Sonatas,  and  a  piece  demonstrating 
technical  proficiency. 

French  Horn  — Major  and  minor  scales; 
Kopprasch,  Volume  1,  No.  15; 
composition  comparable  to  Mozart,  Third 
Horn  Concerto. 

Classical  Guitar— Diatonic  major  and 
minor  scales  (Segovia  fingering);  display 
arpeggio  development  (source 
material:  Cuillian,  120  studies);  two 
solos  — one  should  be  from  the  Baroque 
period,  preferably  by  |.  S.  Bach. 

Harp— Demonstrate  general  musicianship 
and  ability  in  sight  reading;  two 
etudes  or  sonatinas  comparable  to 
Bochsa  or  Nademan;  a  solo  selected  by 
the  candidate. 

Oboe  — Major  and  minor  scales;  a 
movement  from  any  concerto  or  sonata 
or  the  oboe. 


Organ— ).  S.  Bach,  two  or  three  part 
invention  on  piano;  J.  S.  Bach,  Prelude 
and  fugue  tor  organ;  a  romantic  or 
contemporary  composition  chosen  by 
the  candidate;  sight  reading  of  hymns 
or  four-part  chorales. 

Piano— Major  and  minor  scales  and 
arpeggios;  a  work  of  ].  S.  Bach  (two 
and  three  part  inventions,  Preludes  and 
Fugues,  W.T.C.);  any  sonata  by  Haydn 
(except  C  major,  H  XVI:35),  Mozart 
(except  C  major,  K.  545)  or  Beethoven 
(except  Op.  49);  a  composition  from  the 
Romantic  period  (Chopin,  Schumann, 
etc.);  an  impressionist  or  Contemporary 
composition. 

Saxophone— Major  and  minor  scales; 
Kopprasch,  Book  1,  exercises  1  through 
5;  Rochut,  Melodious  Etudes,  Book  1, 
exercises  1  through  5;  a  solo  or  etude 
selected  by  the  candidate. 

Trombone— Major  and  minor  scales; 
Kopprash,  Book  1,  Rochut,  melodious 
etudes  and  a  solo  selected  by  the 
candidate. 

Trumpet  — Major  and  minor  scales;  any 
one  of  Arban  Characteristic  Studies;  a 
solo  selected  by  the  candidate. 


Tuba  — Major  and  minor  scales;  Cimera, 
Tuba  Studies,  exercises  7  through  11; 
Wagner,  Overture  to  "Die  Meistersinger." 

Timpani  and  Percussion  Instruments- 
Timpani:  Tune  two  timpani  to  any 
required  interval  within  range  (F  to  F)  and 
execute  roll.  Mallets:  [Demonstration  of 
current  ability,  and  scale  and  chords. 
Snare  Drums,  etc.  Open  and  close  the 
"roll"  and  any  of  the  other  first 
"Thirteen  Essential  Rudiments"  from 
memory;  prepared  snare  drum  solo;  sight 
reading.  Ear  Test. 

Viola— Major  and  minor  scales  and 
arpeggios;  one  of  the  Kreutzer  Etudes 
or  Mazas  Special  and  Brilliant  Etudes;  one 
of  the  following:  Handel,  Concerto  in  B 
minor,  Telemann,  C  major,  or  Stamitz, 
A  major,  or  Hoff  meister  Concerto. 

Violin  — Major  and  minor  scales 
(preferably  in  three  octaves);  selection 
from  the  Kreutzer  Etudes;  a  sonata  by 
Handel  or  Mozart,  or  a  concerto  by 
Mozart  or  Haydn. 

Voice— A  song  from  the  Italian 
Anthology;  two  songs  in  English;  a  simple 
folk  song  at  sight. 


AUDITION  TAPES 

Applicants  who  are  unable  to  audition 
in  person  on  any  of  the  announced  dates 
may  submit  a  tape  recording.  All  audition 
tapes  submitted  to  the  Academy  must 
meet  the  following  minimum  standards 
of  quality: 

1.  Tape  recordings  must  be  made  with 
equipment  of  professional  caliber. 

2.  Recording  must  be  made  monaurally 
at  Th  "  per  second  using  a  standard  7" 
reel. 

3.  The  signal  must  be  on  Channel  1  of 
the  tape. 


4.  The  signal  on  the  tape  must  be  of  such 
quality  that  no  background  noise  is 
evident  and  the  balance  between  solo 
and  accompanist  must  give  evidence  of 
careful  microphone  placement. 

5.  There  must  be  an  announcement  at 
the  beginning  of  each  tape  recording 
giving  the  name  of  the  performer  and 
the  titles  of  the  works  included  on  the 
tape. 

6.  The  box  which  contains  the  reel  of 
tape  should  be  identified  with  the 
name  and  address  of  the  performer  and 
the  medium  of  the  performance. 

7.  The  auditioning  committee  reserves 
the  right  to  rehear,  during  orientation 
week,  a  person  admitted  on  the  basis  of 
a  tape  recording. 

The  audition  tape  should  be 
approximately  15  minutes  in  length.  Use 
judgment  in  choosing  works  or 
movements  so  as  not  to  exceed  15 
minutes.  Do  not  send  tape  of  a  concert 
or  recital  performance.  Tapes  will  be 
returned  to  sender  if  return  postage  and 
addressed  label  are  included. 


FOREIGN  STUDENTS 

Foreign  students  who  wish  to  enter  the 
Philadelphia  Musical  Academy  must 
comply  with  all  the  provisions  of  the 
Immigration  Act  and  will  be  admitted 
only  on  a  full-time  basis. 

All  foreign  applicants  are  required  to  take 
the  Scholastic  Aptitude  Test  and  the 
Achievement  Test  in  English  Composition 
given  by  the  College  Entrance 
Examination  Board  which  has  established 
testing  centers  throughout  the  world. 
Information  concerning  these  tests  may 
be  obtained  by  writing  to  the  College 
Board  Office,  Box  592,  Princeton,  New 
Jersey  08540,  or  Box  1025,  Berkeley, 
California  94701. 

The  Application  for  Admission  must  be 
completed  and  filed  with  the  Admissions 
Office,  and  test  scores  should  be 
forwarded  from  the  College  Entrance 
Examination  Board.  Tape  recordings  may 
be  submitted  in  lieu  of  an  audition. 


TRANSFER  STUDENTS 

A  student  who  has  attended  another 
college  or  university  may  apply  for 
transfer  by  filing  the  Application  for 
Admission  with  the  application  fee,  and 
by  submitting  complete,  official 
transcripts  from  all  secondary  schools 
and  colleges  attended.  To  be  accepted, 
applicants  for  transfer  must  audition 
for  placement  and  take  any  examinations 
deemed  necessary  by  the  Academy  in  the 
assessment  of  their  qualifications.  To 
be  eligible  for  graduation,  except  in  rare 
cases,  students  must  complete  at  least 
one  quarter  (25  per  cent)  of  the  stated 
degree  requirements  in  residence  at  PMA. 
All  credits  in  music  from  an  institution 
other  than  PMA  are  subject  to  placement 
and  evaluation  and  must  be  validated 
upon  entrance  by  examination  or  audition. 
Transfer  students,  especially  those 
transferring  for  their  junior  and  senior 
years,  must  be  aware  of  the  possibility 
that  not  all  credits  will  be  accepted  or 
counted  toward  degree  requirements  at 
the  Academy  and  that  they  may  have  to 
spend  more  than  the  normally  allotted 
time  to  complete  their  degrees. 


GRADUATE 
ADMISSIONS 


Applicants  tor  admission  to  the  graduate 
program  should  have  completed  an 
appropriate  undergraduate  music  degree 
from  an  accredited  college  or  university 
of  recognized  standing  or  its 
demonstrated  equivalent. 

It  is  recommended  that  applicants  include 
the  following  undergraduate  courses,  or 
their  equivalents,  in  their  preparation  for 
graduate  study  at  PMA:  Music  History 
(M301,  M302);  Orchestration  (T317); 
Twentieth  Century  Music  (M401,  M402); 
Musicianship  Studies  (T403,  T404);  Basic 
piano  (P104);  advanced  music  theory, 
literature  and  composition  courses.  In 
addition,  voice  majors  should  have  had 
the  equivalent  of  5  semester  hours,  or  one 
year  each  in  Italian,  German,  and  French. 

AUDITIONS  AND  TESTING 

Entrance  auditions,  interviews,  and 
testing  will  determine  if  applicants 
possess  the  following  criteria: 

1.  A  superior  level  of  performance  or 
compositional  ability. 

2.  A  wide  breadth  of  general  musical 
knowledge,  measured  in  three  areas; 
theory,  ear  training,  and  music  history 
and  literature. 


3.  Facility  in  the  written  and  oral 
organization  and  expression  of  ideas. 

4.  A  positive  personal  commitment  to  a 
career  goal  or  objective. 

5.  Specific  keyboard  proficiency 
according  to  the  main  thrust  of  the 
student's  graduate  studies. 

Undergraduate  students  who  are  within 
one  semester  of  completing  the 
baccalaureate  degree  may  apply  for 
admission  to  the  Graduate  Division,  and 
may  enroll  for  graduate  credit  for  the 
portion  of  their  program  not  required  for 
completion  of  the  baccalaureate  degree. 
Any  graduate  courses  taken  by  under- 
graduates prior  to  their  admission  to  the 
Graduate  Division  will  be  counted  only 
toward  an  undergraduate  degree.  Only 
those  graduate  courses  in  the  500  series 
may  be  taken  by  undergraduates.  Under- 
graduate courses  may  be  taken  by 
graduate  students  but  will  not  meet  any 
requirements  of  the  graduate  degree. 


GRADUATE  TRANSFER  POLICY 

Because  of  the  nature  of  the  graduate 
program,  the  student  must  complete  all 
course  work  for  the  MM  degree  in 
residence  at  PMA.  No  transfer  credits  will 
be  accepted  from  another  college  or 
university  toward  meeting  the 
requirements  for  the  MM  degree. 

All  students  applying  for  admission  to 
the  graduate  program  should  plan  to 
audition  in  person  at  the  Philadelphia 
Musical  Academy.  (In  exceptional  cases 
only  may  a  taped  performance  serve  in 
lieu  of  the  personal  audition.) 

Upon  receipt  of  the  completed 
Application  for  Admission  (graduate), 
the  Application  Fee  ($25.00),  and  the 
applicant's  undergraduate  transcript, 
the  student  will  receive  an  invitation  to 
audition,  during  which  he  will  perform  for 
a  faculty  auditioning  committee,  take 
theory,  ear  training,  and  music 
history-literature  tests,  play  a  piano 
placement  examination  and  submit  to  a 
personal  interview.  On  the  basis  of  this 
audition  and  testing  procedure,  the 
student  will  be  granted  or  denied 
admission  to  the  graduate  program. 


UNDERGRADUATE  FINANCIAL  AID 
AND  SCHOLARSHIP   


The  Philadelphia  Musical  Academy 
makes  every  effort  to  provide  financial 
assistance  to  qualified  and  worthy 
students  who  demonstrate  outstanding 
musical  ability.  Each  year  the 
scholarship  program,  administered  by 
the  Dean  of  the  College  in  consultation 
with  the  Scholarship  Committee,  provides 
grants  in  varying  amounts  to  entering 
and  continuing  students.  The  Dean  of 
the  College's  Office  also  administers 
Federally  supported  student  aid 
programs  involving  Educational 
Opportunity  Grants,  National  Defense 
Student  Loans,  College  Work-Study 
awards,  and  National  Endowment  for 
the  Arts  Scholarships. 

Students  who  are  entering  the  Academy 
for  the  first  time  and  are  interested  in 
applying  for  a  PMA  Scholarship  should 
indicate,  on  the  Application  for 
Admission  form,  their  intention  to 
compete  for  scholarships.  The  entrance 
audition  will  then  serve  as  a  scholarship 
audition.  New  students  must  be 
auditioned,  tested,  and  admitted  to  the 
Academy  before  April  15  to  be 
considered  for  a  PMA  Scholarship. 
Notification  of  scholarship  awards  will  be 
made  by  May  1 . 


New  students  may  apply  for  Federal 
funds  which  have  been  specifically 
designated  to  assist  those  with 
definite  financial  need.  To  be 
considered  for  these  awards  (E.O.C., 
N.D.S.L.,  or  Work-Study),  the  student's 
parents  must  submit  a  confidential 
financial  statement  for  analysis  to  the 
College  Scholarship  Service,  Box  176, 
Princeton,  N.J.  08540.  Application  forms 
can  be  obtained  from  most  high  school 
counseling  offices  or  from  the  College 
Scholarship  Service.  Students  must  be 
auditioned,  tested,  and  admitted  to  the 
Academy,  and  have  the  College 
Scholarship  Service  Financial  Need 
Analysis  Report  on  file  by  April  1 5  to  be 
considered  for  Federal  aid.  Notification  of 
awards  will  be  made  by  May  1,  or  as  soon 
as  funds  are  allocated  by  the  Department 
of  Health,  Education  and  Welfare. 

Application  for  the  renewal  of  a  Federal 
grant  or  loan  must  be  made  each  year 
through  the  Dean  of  Students'  Office.  A 
College  Scholarship  Service  Financial 
Need  Analysis  Report,  available  in  the 
Financial  Aid  Office,  must  support  the 
application  for  Federal  aid. 


PENNSYLVANIA  STATE  SCHOLARSHIP 
PROGRAM 

A  program  created  by  the  1965  General 
Assembly  of  Pennsylvania  and 
administered  by  the  Pennsylvania  Higher 
Education  Assistance  Agency.  Awards  to 
high  school  seniors  are  granted  on  the 
basis  of  financial  need.  High  School 
graduates  who  have  a  lapse  of  one  year 
between  their  graduation  date  and  the 
date  of  their  planned  enrollment  may 
apply  directly  to  the  Pennsylvania  Higher 
Education  Assistance  Agency,  Town 
House,  Harrisburg,  Pa.  17102. 

OTHER  SCHOLARSHIPS 

A  number  of  other  scholarships  are 
generally  available  from  individuals 
and  foundations  who  wish  to  remain 
anonymous.  Information  concerning 
these  grants  is  available  in  the  Office  of 
the  Dean  of  the  College. 

PHILADELPHIA  MUSICAL  ACADEMY 
WORK-STUDY  GRANTS 

A  program  of  financial  aid  which 
provides  part-time  work  opportunities  to 
qualified  students.  Grants  vary  according 
to  need.  Deadline  for  filing  applications: 
April  15. 


FEDERAL  COLLEGE  WORK-STUDY 
GRANTS 

A  program  of  employment  for  full-time 
students  in  good  standing  or  accepted 
for  enrollment  as  freshmen  or  transfer 
students,  funded  under  a  grant  from  the 
Federal  Government.  Eligibility  depends 
upon  need  for  part-employment  to  defray 
college  expenses,  with  preference  given 
to  applicants  from  low  income  families. 
Deadline  for  filing  applications:  April  1 5. 

NATIONAL  DIRECT  STUDENT 
LOAN  PROGRAM 

A  program  of  borrowing  administered  by 
the  Academy  with  funds  made  available 
under  a  grant  from  the  federal 
government.  A  student  may  borrow  up  to 
$2,500  each  academic  year  to  a  total  of 
$7,500.  The  repayment  period  and  the 
interest  do  not  begin  until  nine  months 
after  the  student  ends  his  studies.  If  a 
borrower  becomes  a  full-time  teacher  in 
an  elementary  or  secondary  school  or  in 
an  institution  of  higher  education,  as 
much  as  half  of  the  loan  may  be  forgiven 
at  the  rate  of  ten  percent  for  each  year  of 
teaching  service.  Deadline  for  filing 
applications:  April  15. 


THE  GUARANTEED  LOAN  PROGRAM 

The  U.  S.  Office  of  Education  also 
sponsors  a  loan  program  which  enables 
students  to  borrow  money  directly  from  a 
savings  and  loan  association,  credit 
union,  bank,  or  other  participating 
lender.  The  general  outline  was 
established  by  Federal  law;  but  each  State 
administers  the  program  according  to 
slightly  different  procedures.  A  student 
may  borrow  up  to  an  annual  maximum 
of  $2,500.  If  the  adjusted  family  income 
is  under  $15,000  per  year,  the  Federal 
Government  will  pay  the  full  interest 
charged  on  this  loan  while  attending 
school,  and  prior  to  the  beginning  of  the 
repayment  period.  Repayment  begins  on 
a  date  between  9  and  12  months  after 
completing  or  leaving  school.  The 
maximum  repayment  period  is  10 years, 
although  minimum  repayment 
requirements  may  reduce  this.  Deferment 
of  repayment  may  be  authorized  for 
service  in  the  military,  Peace  Corps,  or 
VISTA,  or  for  any  period  that  you  return 
for  full-time  study.  Arrangements  for  this 
type  of  loan  must  be  made  directly 
between  the  student  and  the  lender. 


EDWIN  B.  GARRIGUES  FOUNDATION 

A  tuition  grant  available  to  under- 
graduate students:  Seniors  are  excluded. 
Award  is  based  on  merit  and  talent. 
Applicants  are  recommended  by  the 
Academy. 

ESTHER  GOWEN  HOOD  MUSIC 
SCHOLARSHIPS 

Scholarships  awarded  to  American 
students  of  music  from  Philadelphia, 
irrespective  of  sex  or  religion,  for  a 
two-year  course  of  study.  Amount  of 
the  grants  vary  according  to  need. 
Applicants  must  be  recommended  by 
the  Academy. 

MUSICAL  ASSISTANCE  FUND 
SCHOLARSHIPS 

A  scholarship  program,  founded  by 
Mrs.  David  Rockefeller,  whose  aim  is  to 
encourage  talented  young  musicians  who 
hope  to  pursue  careers  as  instrumentalists 
in  symphony  orchestras.  Vocal  students 
and  pianists  are  excluded.  Special 
emphasis  is  placed  upon  assisting  young 
black  instrumentalists  of  outstanding 
promise.  Applicants  must  be 
recommended  by  the  Academy. 


MUSIC  EDUCATION  RECOGNITION 
AWARD 

Awarded  to  a  fifth  year  student  in  the 
Music  Education  program  who  has 
distinguished  him/herself  throughout  the 
academic  sequence  and  shows  promise 
in  the  field  through  his/her  musicianship, 
initiative  and  imagination. 

PRESSER  FOUNDATION  SCHOLARSHIP 

An  annual  scholarship  grant  of  $400 
awarded  to  a  worthy  undergraduate 
student.  Applicant  is  recommended  by 
the  Academy. 

OLCA  SAMAROFF  MEMORIAL 
SCHOLARSHIP 

An  endowed  scholarship  established  in 
memory  of  Madame  Olga  Samaroff,  who 
served  as  Head  of  the  Piano  Department 
for  twenty  years.  One  scholarship  is 
awarded  annually  to  a  Piano  Major. 
Deadline  for  applications:  April  15. 

ARTHUR  E.  WEIL  SCHOLARSHIP  FUND 

A  scholarship  fund,  established  in 
memory  of  Arthur  E.  Weil  provides  funds 
for  qualified  students.  Funds,  to  the  extent 
available  from  the  trust,  will  be  awarded 
annually  by  the  Scholarship  Committee. 


EDUCATIONAL  OPPORTUNITY  GRANTS 

A  program  of  direct  awards  available 
to  students  with  exceptional  financial 
need  who  show  academic  or  creative 
promise.  This  is  a  federally-supported 
program,  with  grants  ranging  from  $200 
to  $1,000  a  year.  Deadline  for  filing 
applications:  April  15. 

PHILADELPHIA  BOARD  OF  EDUCATION 
SCHOLARSHIPS 

A  scholarship  program  providing 
approximately  thirty  grants  annually, 
each  in  the  amount  of  $500.  Scholarships 
are  open  to  Philadelphia  public  school 
seniors  in  city-wide  competition 
conducted  by  the  Division  of  Music 
Education.  Philadelphia  high  schools  are 
informed  each  year  of  the  application 
procedure  and  deadline  date  for  filing 
applications. 


PMA  TUITION  REMISSION 
GRANTS 

A  program  of  grants  providing 
scholarships  of  various  amounts,  open  to 
all  full-time  students  in  all  major 
programs.  Awards  are  made  on  the  basis 
of  outstanding  musical  ability, 
potential  or  continuing  service  to  the 
Academy,  and  high  academic 
achievement  (minimum  Grade  Point 
Average  for  scholarship  consideration  is 
3.00).  E)eadline  for  filing  applications: 
April  15  for  new  students;  January  1  for 
continuing  students. 

PMA  ALUMNI  SCHOLARSHIP 

The  PMA  Alumni  Association  awards  an 
annual  scholarship  of  $500  to  a 
sophomore  or  junior  on  the  basis  of 
musical  ability,  academic  scholarship, 
and  financial  need.  The  Dean  of  Faculty 
will  recommend  a  number  of 
qualified  students  to  the  Alumni  Board 
which  will  hold  interviews  with  the 
candidates  and  make  the  final  selection. 
The  recipient  will  be  announced  at 
Commencement  each  May. 


GRADUATE  FINANCIAL  AID, 
SCHOLARSHIPS,  ASSISTANTSHIPS 


EZERMAN-DRAKE  SCHOLARSHIP 

An  annual  scholarship  of  $400 
founded  by  Willem  Ezerman  and  Maria 
Ezerman  Drake  in  memory  of  their 
mother,  M.  Sophia  Ezerman.  Open  only 
to  instrumental  majors.  Deadline  for 
filing  applications:  April  15. 

D.  HENDRIK  EZERMAN  FOUNDATION 
SCHOLARSHIPS 

A  scholarship  program  for  pianists 
established  under  a  trusteeship  in 
memory  of  D.  Hendrik  Ezerman, 
providing  for  a  number  of  grants  ranging 
from  $400  to  $1,200  annually.  Deadline 
for  filing  applications:  April  15. 

TUITION  PLAN 

For  the  convenience  of  parents  who 
prefer  to  pay  college  costs  in 
monthly  installments,  the  Philadelphia 
Musical  Academy  has  made  arrangements 
with  a  leading  educational  lending 
organization  which  provides  these 
services— Tuition  Plan  of  New 
Hampshire;  Concord,  N.H.  03301.  A 
brochure,  giving  details  of  the  plans 
offered  will  be  mailed  to  parents  of 
students  who  are  accepted  for 
enrollment. 


Financial  assistance  on  the  graduate 
level  is  awarded  on  the  basis  of  ability, 
achievement,  potential,  value  to  the 
institution,  and  financial  need. 
Assistance  available  to  graduate 
students  who  qualify  includes  (1 ) 
Scholarships,  (2)  Federal  government 
grants  and  loans  (College  Work- Study 
program  and  National  Direct  Student 
Loans),  and  (3)  Graduate  Assistantships. 

Scholarships  range  in  amount  from  grants 
covering  partial  tuition  to  grants 
covering  full  tuition. 

Federal  funds  from  the  Department  of 
Health,  Education  and  Welfare  are 
available  to  graduate  students: 

1.  College  Work-Study  Program. 
Graduate  students  with  obvious  financial 
need  may  be  considered  for  a  work  grant. 

2.  National  Direct  Student  Loan 
Program.  Qualified  graduate  students 
may  apply  for  a  maximum  annual  amount 
of  $2,500  from  the  N.D.S.L.  fund.  The 
maximum  total  amount  that  a 
graduate  student  may  borrow  for  all 
years  (including  undergraduate  studies) 
must  not  exceed  $10,000. 


A  number  of  full-  and  half-time  graduate 
assistantships  are  available  to  qualified 
applicants.  Such  assistantships  carry  a 
full  or  half  tuition  remission  and  may 
include  a  $1,000  or  $500  living 
allowance.  For  this  the  candidate  may  be 
asked  to  teach  applied  music  in  the 
preparatory  division,  serve  as  an 
accompanist  or  a  coach,  or  serve  as  an 
assistant  to  a  faculty  member.  Graduate 
assistants  do  not  normally  teach  college 
level  courses. 
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ACT  101  PROGRAM 


The  Philadelphia  Musical  Academy  has 
recently  been  awarded  a  grant  from  the 
Commonwealth  of  Pennsylvania's  Office 
of  Educational  Opportunity  to 
establish  an  ACT  101  program  to  aid 
educationally  and  economically 
disadvantaged  students  interested  in 
completing  a  Bachelor  of  Music  or 
Bachelor  of  Music/Bachelor  of  Music 
Education  degree. 

This  program  provides  students  with 
tutoring  and  counseling  in  their 
freshman  and  sophomore  years  in  Music 
Theory,  Ear  Training,  Keyboard,  and/or 
English.  In  addition,  a  six-week, 
pre-college  summer  preparatory  session 
dealing  with  these  same  skill  areas  is 
offered.  All  services  offered  by  ACT  101 
are  free  of  charge,  and  every  effort  will 
be  made  to  distribute  available  financial 
aid  in  such  a  way  as  to  arrange  adequate 
aid  to  all  ACT  101  students. 


Students  eligible  for  the  program  are 
those  who: 

1.  demonstrate  technical  competence, 
musical  understanding  and  performance 
ability  in  their  major  area  (instrumental 
or  keyboard  instruments,  voice, 
composition,  theory,  or  conducting). 

2.  have  completed  a  secondary  school 
education. 

3.  have  SAT  verbal  scores  in  the  range  of 
300  to  500. 

4.  demonstrate  serious  but  correctable 
deficiencies  in  Music  Theory,  Ear 
Training,  Keyboard,  and/or  English 
Language  skills. 

5.  demonstrate  serious  financial  need. 

6.  possess  a  real  desire  to  pursue  a 
professional  career  in  music  and  show 
evidence  of  the  potential  to  do  so. 

Available  only  to  Pennsylvania  residents. 


TUITION  AND  FEES 


Undergraduate 

Full  Time  Degree  Program 

per  semester 

$1200 

Part  Time  Rates 

Individual  Major  Instruction 

per  hour 

$20.-40. 

Individual  Secondary  Instruction 

per  hour 

15.-30. 

Class  Instruction 

per  credit  hour 

90 

Special  Tutoring  for  Classroom  Work 

per  hour 

20 

Graduate 

Full  Time  Degree  Program 

per  semester 

1300 

Part  Time  Rates 

Individual  Major  Instruction 

per  hour 

30.-40 

Class  Instruction 

per  credit  hour 

95 

FEES 

(All  fees  are  payable  in  advance  and  are  not  refundable.) 

Application  Fee  $25. 

Registration  (part  time  only)  15. 

Matriculation  Fee— Tuition  Deposit  100. 

(The  tuition  deposit  is  required  of  all  students  when  accepted  for  admission 
and  is  credited  to  the  first  semester's  tuition.  Not  refundable  after  July  1.) 


Audition  Fee  (Opera) 

Examination  for  Advanced  Standing 

Late  Registration  Fee 

Late  Tuition  Payment  Fee 

I. D.  Card 

Theatrical  Make-up  Materials 

Special  or  Make-up  Examination 

Graduation  Fee 

Transcripts 


per  credit  hour 


each 


K) 
15. 
25. 
50. 

2. 

5. 
in 
50. 

2. 


1975-76  ACADEMIC  CALENDAR 


Semester  I 

REGISTRATION 

September  3-4 

CLASSES  BEGIN 
September  8 

LATE  REGISTRATION 
September  6-12  ($25.00  Late  Fee) 

YOM  KIPPUR 

September  15  (No  Classes) 

LAST  DAY  FOR  ROSTER  CHANGES 
September  23 

LAST  DAY  TO  REPLACE  THE  GRADE 
OF  "INCOMPLETE"  FOR  ANY  COURSE 
FROM  THE  PREVIOUS  SEMESTER 

October  8 

MID  SEMESTER  GRADES  DUE 
October  28 

THANKSGIVING  RECESS 
November  27-30 

CLASSES  RESUME 
December  1 

REGISTRATION  FOR  STUDENTS 

ALREADY  PRE-REGISTERED 
December  1-5 

FINAL  WEEK  OF  CLASSES 
December  1 5-1 9 


FINAL  DAY  OF  CLASSES 
December  19 

FINAL  GRADES  DUE 
December  23 

WINTER  VACATION  AND  RECESS 
December  21-|anuary  18 

Semester  II 

REGISTRATION 
January  14-15 

CLASSES  BEGIN 
January  19 

LATE  REGISTRATION 

lanuary  19-23  ($25.00  Late  Fee) 

LAST  DAY  FOR  ROSTER  CHANCES 
February  3 

LAST  DAY  TO  REPLACE  THE  GRADE 
OF  "INCOMPLETE"  FOR  ANY  COURSE 
FROM  THE  PREVIOUS  SEMESTER 

February  19 

SPRING  VACATION 
March  15-20 

CLASSES  RESUME 

March  22 

MID  SEMESTER  GRADES  DUE 
March  17 


GOOD  FRIDAY 
April  16  (No  Classes) 

REGISTRATION  FOR  STUDENTS 
ALREADY  PRE-REGISTERED 

May  3-7 

FINAL  WEEK  OF  CLASSES 
May  1 7-22 

SENIOR  GRADES  DUE 

May  22 

FINAL  DAY  OF  CLASSES 
May  22 

FINAL  GRADES  DUE 

May  25 

COMMENCEMENT 
May  26 

Summer  Session  1976 

REGISTRATION 

May  25-June  11 

CLASSES  BEGIN 
June  14 

INDEPENDENCE  DAY  HOLIDAY 
)uly5 

FINAL  EXAMINATIONS 
)uly23 

FINAL  GRADES  DUE 
)uly27 
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1975-76  ACADEMIC  CALENDAR 


Semester  I 

REGISTRATION 
September  3-4 

CLASSES  BEGIN 
September  8 

LATE  REGISTRATION 
September  6-12  ($25.00  Late  Fee) 

YOM  KIPPUR 
September  15  (No  Classes) 

LAST  DAY  FOR  ROSTER  CHANGES 
September  23 

LAST  DAY  TO  REPLACE  THE  GRADE 
OF  "INCOMPLETE"  FOR  ANY  COURSE 
FROM  THE  PREVIOUS  SEMESTER 

October  8 

MID  SEMESTER  GRADES  DUE 
October  28 

THANKSGIVING  RECESS 
November  27-30 

CLASSES  RESUME 
December  1 

REGISTRATION  FOR  STUDENTS 

ALREADY  PRE-RECISTERED 
December  1-5 

FINAL  WEEK  OF  CLASSES 
December  15-19 


FINAL  DAY  OF  CLASSES 
December  19 

FINAL  GRADES  DUE 
December  23 

WINTER  VACATION  AND  RECESS 
December  21-January  18 

Semester  II 

REGISTRATION 

lanuary  14-15 

CLASSES  BEGIN 
lanuary  19 

LATE  REGISTRATION 

lanuary  19-23  ($25.00  Late  Fee) 

LAST  DAY  FOR  ROSTER  CHANGES 
February  3 

LAST  DAY  TO  REPLACE  THE  GRADE 
OF  "INCOMPLETE"  FOR  ANY  COURSE 
FROM  THE  PREVIOUS  SEMESTER 

February  19 

SPRING  VACATION 
March  15-20 

CLASSES  RESUME 

March  22 

MID  SEMESTER  GRADES  DUE 
March  17 


GOOD  FRIDAY 
April  16  (No  Classes) 

REGISTRATION  FOR  STUDENTS 
ALREADY  PRE-REGISTERED 

May  3-7 

FINAL  WEEK  OF  CLASSES 
May  1 7-22 

SENIOR  GRADES  DUE 

May  22 

FINAL  DAY  OF  CLASSES 
May  22 

FINAL  GRADES  DUE 
May  25 

COMMENCEMENT 

May  26 

Summer  Session  1976 

REGISTRATION 

May  25-)une  11 

CLASSES  BEGIN 
June  14 

INDEPENDENCE  DAY  HOLIDAY 
July  5 

FINAL  EXAMINATIONS 
July  23 

FINAL  GRADES  DUE 

July  27 
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